Introduction
A reader of the first Norwegian translation of Simone de Beauvoir's Le deuxième sexe from 1970 would claim to have "read Beauvoir," and so would a reader of the second by the reader on the basis of his or her reading of the work." What we could say, is that agency, identity, and voice are in fact assigned to the implied author by readers.
There is a je, an "I," present in Simone de Beauvoir's Le deuxième sexe from the very first sentence of the work: "J'ai longtemps hésité à écrire un livre sur la femme" (Beauvoir 1950:11; "I hesitated a long time before writing a book on woman," Beauvoir 2010:3). 1 The narratological je is likely to be understood and identified by the reader as Simone de Beauvoir, the real-life historical person, although we know that the "I" of the text is not identical with the historical person. 2 Based on the narrator Beauvoir, readers construct an author image, i.e. the implied author Beauvoir.
Similarly, the jeg ('I') in the Norwegian translations will also be read as the historical The phrasing in the 1970 translation makes the criticism appear less severe, which along with similar examples adds up to a less critical voice, which in turn will affect the reader's image of the implied author. In the 1970 translation, responsibility is not attributed directly to men; their notion of equality becomes something that they passively experience. In the 2000 translation, as in the French source text, men are described as actively convincing themselves that there is no such thing as a social hierarchy between the sexes. What the readers of these three different texts "hear" are thus the voices of different implied authors. The most significant changes affecting the voice of the implied author regard the translation of existentialist vocabulary and the omission or mitigation of critical comments, sarcasm, and cultural references. They are, as will be seen, changes that in many ways serve the same purpose, and/or omit the same type of textual elements, and that can therefore be grouped together fairly logically.
Explanatory additions and paraphrase in the 1970 translation
In the 1970 translation, existentialist vocabulary tends to be either paraphrased or supplemented by an explanatory addition, to the effect that the implied author's voice that is being constructed in the text becomes a more didactic one than in the French source text. 12 Example (2) The omission of these sentences clearly changes the voice of the implied author. In example (6), sarcasm is being used as a tool to ridicule the idea of "femininity" as something nature-given and eternally cemented in culture. An implied author who does not ridicule or use the "weapon" of sarcasm will be read as kinder, as less harsh.
In example (7), Beauvoir ridicules how people sometimes describe women, attributing certain qualities to the ovaries and the uterus: [Some even say she thinks with her hormones.]
In the 1970 translation this sentence has been omitted, while the sentences before and after it are translated, which could indicate that the sarcastic voice is systematically avoided.
Most of the omitted sarcastic sentences and paragraphs are aimed at ridiculing or criticizing someone or something, and they often make specific references to texts, debates, and so forth. Thus, many cultural references are also omitted. Their omission adds to the overall didactic effect: leaving them out narrows down the number of topics, some of which may have been considered unnecessarily confusing. In this way the accessibility of the main ideas presented in the work is increased. The cultural references in question are mainly names and titles (of books, magazines, and other texts). Additionally, references to -isms, such as conceptualism, sophism, nominalism, and rationalism, are omitted.
When more than one of these three aforementioned categories (critical comments, sarcasms, and cultural references) coincide in one paragraph, it is likely to have been omitted, as in example (8) 
Concluding discussion
The findings presented in this chapter indicate how the 1970 translation tends to explain and paraphrase existential vocabulary and to either omit or mitigate cultural references and sarcastic and critical comments. Although it is quite impossible to know for certain why the 1970 translation was translated the way it was, it is interesting to consider these changes in relation to the translator's stated goal of reaching a broader audience (Eliassen 1970:9) . By paraphrasing and adding explanations to existentialist vocabulary, the translator made the text more immediately comprehensible, thus making it more accessible for readers who were not familiar with these terms. In 1970, it is unlikely that existentialist terms were assumed to be part of the vocabulary of the entire range of target readers, as the concepts they signify were less widely known at that time than they were when the text was re-translated in 2000. The terms were quite new when Le deuxième sexe was initially translated into Norwegian, and reaching a broader audience would involve succeeding at making the text accessible to both highly and less educated readers.
Moreover, for social movements of the time the spreading of ideas to the massessuch as the feminist ideas in Le deuxième sexe -was considered a virtue. 
@@ Insert Solberg_2 here
In the 1996 edition in the Århundrets bibliotek series, which published explicitly canonized works, the translator's preface from 1970 was omitted, and the dust jacket showed only a blue, marble-like surface with the author's name and the title written in capital letters. Underneath the dust jacket, the book was covered in deep-green textile and had golden lettering, as did all the publications in the series. "unfeminine" quality of feminists. It is not unlikely that omitting sarcasm and mitigating or omitting critical comments was a way to avoid reproducing prejudices against feminists as "angry" or "harsh." In doing so, an implied author's voice that appears milder and kinder is reconstructed.
In sum, the goal to "reach a broader audience" that was explicitly stated by translator Rønnaug Eliassen in her preface to the first translation of Le deuxième sexe into Norwegian (1970:9) did not just mean making the work shorter and thus cheaper to buy. It also meant making it more accessible at the level of content and presentation. The existentialist vocabulary was explained, and critical comments, sarcasm, and cultural references were to a certain extent omitted or mitigated. It was perhaps not her intention, but omitting and mitigating such content altered the voice of the implied author, away from the "harsh criticism" of the "angry feminist intellectual" toward a more didactic and less severe voice, one that was not in danger of offending readers or making them feel uncomfortable. Whether the change of the implied author's voice played a role in the decision to retranslate the work needs further investigation. Several re-editions of the 1970 translation were published and these are still easily available. Yet a proper retranslation appeared already in 2000, a mere four years after a re-edition of the first translation was published. As the translation norms prescribing closeness to the original became stronger, it might be that the abridged 1970 translation was regarded not only as quantitatively insufficient but also as no longer qualitatively acceptable.
